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THIS WEEK AT THE

THEATRES

SALT LAKE THEATRE
Special matinee tomorrow and
tomorrow and Tuesday even fings Frederick Warde and+ Kathryn Kidder in Winters
Tale Wednesday matinee andf Mr Warde and Miss
Kidder in Salammbo

H e 1 d s+ concert Special matinee
ing The Sidewalks of New
York Tuesday and Wednes
day evenings and Wednesday
matinee The Fatal Wedding f-
M M M M t M M M M t M t T t

a part of the dramatic year
yesterday but certain it is

last play has been presented
When the curtain fell on the last act
oi The Princess Chic in the Salt
Lake theater last night the llnal pyo
duction oC the year in that house was
over At the Grand the old year died
with Sidewalks of New York hold
Ing the bourdfi Many plays were seen
in the Salt Lake theater during theyear Just ended

The first and we believe the most
impressive was Ghosts by Alberta
Gallatin Who that saw the final pic-
ture the light dying out or the boys
eyes as Idiocy overcame him and he
babbled meaningless phrases about the
sun can ever forget it And by the
same token who would ever want to
see jt again Certainly none but the
most morbid But here Is the order of
the plays of 1904 at the Salt Lake
theater

Jan IS Alberta Gallatin in Ghosts
Jan 2930 Paul Gilmore in The Mum-

my and the Humming Bird
456 Way Down East

Fob 80 David Harum
Feb IRlfcrr Howard Kyle
Feb 22232 Chinese Honeymoon
Feb 252627 Florence Roberts
Feb 29 and March 12 Charles B Han

fordMarch 34 Silver Slipper
March 7 Devils
March 91Q1112 The Bostonians
March 14151G Blanche Walsh In Res-

urrection
March 1819 Mary Mannoring in Harnets Honeymoon

212223 Florence Roberts
March 2526 Denman Thompson
March 282020 Shay Opera company
March 31 and April McFaddenaFlats
April 436 Sap HarborApril 7SO Sully
April 1516 Al G Fields MinstrelsApril 2820 Rose Coghlnn
May 34 Our New Minister

Anna Held
May Utah State bund
May 12 The Orpheus clubMay 14 Rirhnrd Mansfield
May 1617 The Press club Ham showMay 232425 Maude Adams
Juno 231 K II Sothern in The ProudPrince

S810 Ethel Barrymore In CousinKate
Aug SO Xannio Tout
Sept 12fc Kyrle BulledSept 567 Henry Millar

Wizard OzMSept 2621 Ralph StuartSept 2 27 The TeiitferfootSept 2S A Texas SteerSept 2030 and Oct 1 Frank Daniels inTho Office Boy
Third Week Florence RobertsOct 1112 Haverlys Minstrels
Oct The County ChairmanOct 171S10 Warde and Kidder InSalammbo V
Oct 2122 Pretty Peggy
Nov 171S19 Elliott In HerOwn Way

22 Glittering GloriaNov 2324 San Toy
Nov 2526 HoneymoonTwentyeighth Week Florence Robert5 OrchestraDee B7
Dec 910 The Runaways
Twelfth Week Whlttlcfiey
Dec 3051 Princess Chic

s
Our old friend Frederick Wardecomes back to us this week for an en-gagement that is to include live per

formances He and Kathryn Kidder open with a special matinee tomorrow in Winters Tale The sameShakspearean comedy will be present
ed tomorrow night and Tuesday nightThe bill for the matinee Wednesday
and Wednesday evening will be Salammbo We dont care so much forSalammbo but most of us are looking forward to Shakspeare with pleas
urable anticipation Mr Warde andMiss Kidder will doubtless play to abIg business

The feature at the Utahna theaterthis week will be the presentation ofThe Two Orphans in whichMiseesEdith and Ruby Lindsay daughters ofveteran John S Lindsay will becostars Miss Edith takes the part ofLouise and Miss Ruby appears as Henriette Their many friends Lakewill surely turn out in force to greet
them

The Christmas number of The Dra
maUokMirror Is out and as usual itis soifar ahead of all the other Christ

that comparisons are impossible The Mirror is and has beenfor years the only theatrical publica
tion worthy of the name Under

management of Harrison Grey
Fiske It has become a power and de-
servedly so for it has always beenclean and honest and independent May
its shadow cover more ground everyyear

Atr theGrand this week will be The
Sidewalks of New York and The Fatal Wodding The first named play is
scheduled for a special matinee tomor
row and a final performance tomorrownight The Fatal Wedding opens
Tuesday evening anti runs through
Wednesday night with the usual Wed-
nesday matinee The remainder of the
week the Grand will be in darkness

STORIES ABOUT PLAYERS-
It really is not going too far to say

that In the success of Leah Kleschna
In New YorH a success in which Mrs
Flake and her company have shared
honors as full a they were unexpected

era in stock company produc-
tions has been It hasbrought the Fiske company and the
Fiske purpose honestly and effectively
before the public and in that ac-
complishment it has established a
standard In excellence that will be feltthe country over

Recently Mrs FIsko was asked howshe came to select a play which wasnot in the accepted sense a star play
but one that had many strongchara-
cterrf And she replied very frankly
and very Quickly-

I Ho not think that the best Inter-
ests of either art the public the man-ager or the actor can be served by astar confining himself or herself to
stnr part plays as they are termed Aplay with half a dozen char-
acterizations in It should be a betterplay than it would be had it but One-

I do not believe it Is Judgment
from any point of view to ajj plny
simply because ono role doe not dom-
inate the whole work and throw other
roles hi the background

t t

GRANDTonight
tomorrow and 1 morrow
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+ + + + + + + Do you contemplate subordinating
yourself In other plays in the future as
you have In Leah Kleechna

Yes even to a greater extent if
need be I am perfectly willing to play
the smallest kind of a part if the play
seems a good one and the part fits me
That same spirit I am happy to say
actuates our whole company It is the
result as a perfect whole not Indi-
vidual triumphs that we seek and only
by working in that spirit can a stock
organization be made worth while

How do you account for the differ-
ence in your feelings in this respect
from those of other stars who are gen-
erally Jealous of their position and in-
sist that unless they constantly have
the center of the stage with the lime-
light on them alone the play will be a
failure

All I know Is that I realize that the
Comedic Francatee was made

factor It has been in dramatic
art by this principle alone It is the
secret of the Comedie Francalses suc-
cess absolute disregard of the number-
of lines spoken but untiring effort to
render them correctly Star part plays
are apt to be very one sided affairs If
they are written with the Idea in mind
of haying them star part plays it is a
handicap on the author that works
greatly to his disadvantage In striv-
ing to make one part very strong and
very long he is apt to neglect the oth-
ers and in the end turn out a much

had the star only let him alone and
made no endeavor to assert his rights

Dont you believe in the star system-
or in star part plays at all

Indeed I do not mean to say that
As to star part plays there can be
nothing said against them when they
are the result of circumstances and
when the story of the play demands
that One character shall overshadow all
the others It is the striving to make
a false condition of this nature that I
deplore I would no more accept a play
simply because It had a star part than
I would reject one because It did not

You are your own stage director
too are you not

Yes I am my own stage manager-
or director as you please to call it al
ways with the guiding advice of Mr
Fiske and with of course the help of
the actors Competent actors need
very little directing They realize what
the situations are without having them
explained anti usually originate their
own business and I am always glad
to have them give me suggestions or
advise

This work in a theatre I enjoy very
much but there are times in rehearsing-
a play when ones patience is severely
tried I mean when one is so unfortun
ate as to be associated with an actor
who Is not competent

Does it not tax your time pretty
severely to be the leading actor of
compahY and producer as well

Too severely altogether when Mr
Fiske is absent Perhaps that Is one
reason why I am so willing to play
small parts In fact I contemplate
staying entirely out of the cast in some
of the productions and devoting my
time to the work here in this room It
is a line of labor that I enjoy more
than I do acting

Of course you do not expect to do
anything sort this season right-
on top of the great success of Leah
Kleschna-

No thats only a dream of the
an ideal existence I am planning

when I shall act only when I feel like
It and where the part absolutely fits
me and busy myself other times with
the art of molding the production into
the best shape I can for presentation
While nothing of the sort can very well
happen this season I do hope to give
some special matinees of plays in
which I will not act but give the
various leading members of the com-
pany opportunities to display their
talents individually in plays specially
selected for each one

The success of Leah has prob
ably strengthened your faith in the
ability of authors more than
everWhy shouldnt it We do not look
for a market anywhere except from
Americans and we have never found
trouble in getting plays here at home
I do not follow the London stage at
all I dont know what Is going on
there as I have no idea of getting
plays from that source

Why do you think so many English
plays are brought to this country

Simply as a convenience pro
ducer He has had the benefit of the
London production and has some idea
in advance whether the play will suc
ceed or net His risk you see is thus
lessened about onehalf Do not think
for a moment that the New York

ship load because they cannot get them
here Thats all nonsense They do it
for other reason lessen the
risk and save themselves trouble

Miss Nance ONeill made her reply MItTs ONeill has also asonedwhy And in addition Miss ONeilL
does not conceive It as her duty to do
then to die She will return to Broad-way New York she says and keepreturning intii the villainous criticswho told her she was not a great
tragedienne are convinced not of herart at least of her persistency She be
lieves that she has been the victim ofan unjust assault that her reviewers
have been ruled by prejudices And
she i bitter

Note her Interviewers he is a sym-
pathetic soul of the Telegraphs staff
note his description of the actress when
she spoke of ignoring the snarls of the
critics in favor of the verdict of the
audiences

The voice s feline with the purr of
the great jungle eat that would rend
and devour he writes there is more
than ever of the Vikings daughter
about the daughter of California Then
she laughs and exclaims

But the public first Always the
public first If the critics do not care
for my work I am sorry but I shall
return to New York I shall come again
and again and yet again and I will
aim at the ni hest and if I rail I shall
have had a noble ambition and that is
something

Truly Is much to please an In
telligent New Xork audience The real
brains force and dominating enter
prise of New York compose au aggre-
gate of power and brilliancy and to
win Its adher rice is a goal for which
one may well fight many campaigns

By Intelligent audiences I do not
mean those whom the first night critic
recognizes by hundreds composed of
wine agents divorce specialties crim-
inal attorneys husbands bf well known
actresses young men about town book-
makers gamblers and the habituesof
the all night cafes These people are
I know the shrewdest and keenest
judges of musical entertainments but-
I do not admit them to be judges of
tragedy Of the life around them they
are above all competent toJudge but
one fails to see wherein lies their com-
prehension of classical productions-

But New York has a great number
of men and women who love the dignl
lied and scholarly upon the stage and
whose verdicts are influenced neither
by critics nor the froth of Broadway

Yorks is
it jaws thing o anyKrtilat yet I

Ij as final as handed down by
the or my public says other
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wise and my daily mail is full of fuel
and hope Everywhere else I have
made my way and if I do say t tri-
umphed

And 1 shall also be acclaimed on
Broadway

The tragedienne walks about the
room One dreams of Balzac and a
woman de Rubempre who
should threaten to conquer Paris only
where the man wa brilliant and weak
the woman is great and strong She
walks with he challenging grace of a
Suburban winner going to the pad-
dock

The tragedienne stops in her stride
and blazes Jut like the rattle of quick
fire

I will admit I lack certain almost
Indispensable qualities of a woman who

II
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essays the highest in the drama of the
world in America

An amazing confession this But
listenYes I must confess humbly and
penitentially to the critics through the
Sunday Telegraph that I speak neither-
in a foreign tongue nor in English with-
a dialect and that i am under 30 years
o age unsoiled i f the divorce court
and incapable pf being a mother to my
rivalsTo be young and unsensational and
without a retinue that is indeed to be
guilty I am sorry but I cant help
It

George Bernard Shaw spoke to the
students of Beerbohm Trees dramatic
school in London the other day That
the students gained anything more
than a halt hours entertainment from
the unusual show te unlikely but they
enjoyed that at least-

I presume you are all students
withoutconsent of your parents said
G B S and J must tell you that I
lecture on this subject Elementary

for Actors simply because
no one else will

And then he emphasized the follow
ing points

The salary of an actor should not
be made a personal matter The salary
for a particular part is not what you
think you are worth but is exactly
what the syndicate cannot get another
actor to play the part for The class
of stage work you do does not affect
your salary Take an actor for In
stane playing in Euripides Should
bet claim a higher salary than Mr Ar
thur Roberts because he is engaged in
classical work You must alway re
member that from the nature of his
engagements an actor Is a casual la-
borer

I leave many great friends on the
stage but none of them will have any-
thing to do with my plays

Years ago I produced a piece that
played to 5125 every
moro iievar lees I believe it would
have run from then till now playing to

125 every cost Of keeping-
it going however was a hindrance-
as the expenses were 400 a perform-
ance I calculate that the season
showed a loss of 20000 per cent

Recently I had a play produced in
Vienna and when at the end of three
weeks I sent a telegram to know what
had become of it I got the reply It
has gone Into the classical repertoire

James K Hackett not being an actor
of the realistic shool Is violently op

that manner of play His ar
gument against the ultramodern
schpol is welt put If riot well grounded

The realistic Grama Is
based on the tallBcy1 ttfatr to get
bottom of
get at Its rbttennofe he saj sv The
dramatists who write these hideous
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plays might as well plant rose bishesbottom in order that tle flowersmight be Buried ahd the ugly roots leftin view the andfragrant to emphasize the meretricious
and degrading The painter In searchof subjects does not go to the morgue
and the brothel dramatists

rThe orchestra begins Its overture andtries
To paint the theme In which an actedstory lies
Ho give then the merry fiddleslaughingcall
With here and there a cellos sadsweet cry claim
The echo of art answering chord whichlies in all
Who watch the actors in this littleplay aim

happy
A thought of thcise who act it and theplay is done

Edward Pcule
There are several earnest souls in

San Francisco who are simply dis
tressed because Mary Shaw is playing-
a sketch in vaudeville And Miss Shaw
has undertaken to explain to them
something of her feeling in the
matter

Im sure I dont know why they
should want Mary Shaw of all
people In vaudeville But they do I
was afraid It was a risk yqu know
Vaudeville audiences wont stand being
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KATHRYN KTDDES in A Winters Tale

bored one minute and theyll let you
know when you are boring them Could-
I deliver them the goods-

I consulted my friends Outside ofone or two who objected from personal
not professional motives they all said
Take the money And Im it

After all whats the difference Ishouldnt be a bit more cheated if Iwere being starred at the In
Her Only Way sic or some otherpopular play of the usual line and
everybody hould say Dont she wear
beautiful gowns and Isnt she Justlovely In that part No I should know
that it was all on the plane
that it was just for the money pne
could get out of it

Theres Viola Allen a terrible ex-
ample by the way of the syndicate
You understand their business methods
and their conditions for starring an
actor She wanted to be starred Froh
man while she was a
good leading woman she had none of
the qualities necessary for a star After
all these men Can enly pass upon
what appeals to only judge
the publics taste by their own

She went out got The Christian
and has had a most wonderful success
She is now earning all kinds of money
and Incidentally making the syndicate
sick They would like to make as good-
if only with one or two of their starsBut whats In it Ive often thought
how darn lucky Allen was to get thatplay and be assured of success inyear after year A play like is
such a beautiful buffer Air the nice
little matinee girls come out and say
Isnt Miss Allen just too sweet foranything

Yet Viola Allen today off the stage-
is not the same woman she used to be
She is subdued depressed tseems to
lack interest in everything

Take Annie Russell I m jt her lastin Boston I hoped that now with allher brilliant success at the head of a
first rate company In a good An
nie would have cheered up and thrownaway her old woebegone expression
Not a bit of it I chatted

Empty Mary all empty Idall In a minute fora little
home and love of hus
bandWasnt she contemplating it then
I suggested-

Yes she married young Oswald
Yorke soon after Its strange isnt it
with all their experiences how and
Miss Shaw lauched off Into deJI-
cioua gossip

Garter Iwouldnt be that poor woman for a
thousand u night

Oh Belasco Is sweatshop labor I
Interjected-

Yes take the aufcres unftbn iSie
present system of season r j rfasiort

fin the Bariio sillyplay anGyoiiIt
the poor tbiuir overcome with a flAwily
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wearmess of spirit Why Blanche

her lines in The Darling of the Gods
i she is so tired and sick of it all You
i know she does want to do better

thiiur
I do think vaudeville even prefer-

able because I shall have only twenty
weeks of it and after that I shall go
back to the work I want to do even
if I dont get paid for doing it

Because actors for the good of their
own souls for the refreshing of them-
selves must turn to consenlal work
at least once a year They must once
in a while do the best that is In them

Mrs AlecTweedle a writer who has
met and talked with many celebrities-
has included many of her experiences
In book form and they are Issued for

I the holidays The subjects embrace the
more famous cf the foreign players and
writers and among the accounts Is
found an interesting description of a
visit which she paid to Dr Ibsen in
Christiana in 1895

The name of Dr Henrik Ibsen she
i writes was written in gold letters at-
I the entrance of the house with the fur-
ther information that he lived on the
first floor rhere was nothing grand
about the home Just an ordinary
Norwegian flat cpntaining eight or ten
good rooms and yet Ibsen is a rich
man

The his home looked bare
I cording to Norwegian fashion while
rows of goloshes stood upon the floor

t
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the end of which was the great mansstudy He rose warmly shook me bythe hand and finding i spoke German at once uecame affable and com
municative

Ibsens writing table which is placed
in the wind w so that the dramatistmay look out upon the street was
strewn with letters all the envelopes
of which had been neatly cut for he isfaddy and tidy almost to the point ofold maldlsm He has no secretary Itworries him to dictate and consequent
ly allcommunliatlons requiring answers
have to be written by the doctor him-
self His calligraphy is of the neatest
smallest roundest imaginable The slgnature is almost like a schoolboys or
rather like that what a schoolboys issupposed to be It is so carefully let
teredOn the table beside the inkstand wasa small tray Its contents were extra-
ordinary little wooden carved Swiss

j cats dogs and rabbits all made ofcopper one of which was playing a
violin

Vhat are those flinny little
things I ventured to ask

1 never write a single line of any of
my dramas unless that tray and its
occupants are before me on the table-
I could not write without them It may
seem strange perhaps it I can
not write without them he repeated

I Why I use them Is my own secret
And he laughed quietly

Are these mall toys these fetiches
and their strange fascination the ori-
gin of those much discussed dolls in
The Master Builder Who can tell

They are Ibsens secret
it

There Is a icminiscence of Otis Skin-
ners association with Eawin Booth that
will bear repetition having not beenrepeated for several seasons It con-
cerns an accident that came near re-
sulting In the serious injury of Mr
Booth and Mr Skinner declares it to
be the most dramatic moment in all hisfootlight career

It was In the fall of 1SS9 and I was
playing the leads with Edwin Booth
and Mme Helena Alodjeska relatesthe actor We wereplaying Macbeth
Mr Booth mpersonating the King andI Macduff You remember the scene
in the last act where Macduff rushes-
on crying to the King Turn helhound turn and forces him to the
combat The great tragedian had beesgrowing weaker and weaker that sea
son and although an accomplished
swordsman had little strength In hisguard In the nervousness of the firstperformance I rushed on crying the

and brought my blade down with-
a crashing blow square at his head heheld up his sword but as the two
weapons struck mine broke through lila
gUard and struck him with stunning
fijcce on Had he not a-
Very heavy wig al out his head a
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have killed SUn oh the spot before tny
terrified gase As It was he was
stunned for 1 moment and after theact when he took off hlswigi and heavycrown there was a tremendous bump
on his forehead where my sword hadstruck

It makes ny blood run chill even
now atthevery thought of my emo-
tions at that Intensely dramatic mo
ment when ceased to be a
mimic tor me and real death
staredme in the face The weapons hy
the way both of them are now In my
possession They are heavy combat
swords and I have never to Use
thorn since in any of my stage duels
one ef the most thrilling events in my
stage life1

One of the prettiest lyrics in The
Princess Chic a trio sung by the two
braggart soldiers of fortune and a sly
little coquette The soldiers are pos-
sessed of the idea that the fighting
man is Irrestibie and proceed to ex-
press their views to each other the
coquette Injecting her own views on
the subject in this wise
When a damsel meets with a fighting

man
She always affects disdain

She always b rateS him pretends that
she hfctes him

And taunts him dad haunts him butfinally mates him
That Is f he can check to her plan
For the man sort
To win the heart of the damsels
Tell me the messing 1C you can
Of the phrase so feeble a fighting man
A lighting man

danger threatens away he ran
Hes with blade hes never afraid
At least when he meets a defenseless

maid
Hes never amiss with a smile or a kiss
And hes often rewarded like this
Here is the sons of the Wood

Nymph and the Water God Sung
by Sophl Branat as the princess while
disguised as a peasant girl in a scheme-
to win the heart of the duke
A wood nymph lived In an old oak tree

On a rivers bank In a forest fair
And once oa a time she chanced to

A river in Ute waters
She thrilled as she looked on his noble

face
Her love voiced In a joyous
And he was enraptured with her grace

And worshiped her from the reeds
among

Poor little nymph in her old tree
Poor in the crystal wave

He would have joyed in the wood to b-

And she in the water s cool to lava
Poor wood nymph and the river sort

too
What coind they do What could they

do

Her love to him did she sweetly
His passion for her was plain to see

But only In water could he live
And she in hpart of an old oak tree
And her heart ached so with each pass-

Ing day
That tree pitying her did die

And th o wood passed away
Poor little nymph In her old oak tree

Poor the crystal ware
He would have JoycH in wood to be

And she ln the water cool to lav
Poor wood nymnh and river too
What coUd they do What could they

do

The appearance of Edward Terry at
the Princess theatre New York Dec
24 was the first appearance of this fa
mesa English comedian on this side of
tile water At a farewell
dered hUn by the Duke of Abercon and-
a party of eight friends just before his
departure for America Mr Terry made-
a farewell apee h Mr Terry declared
that he nevjr could quite understand
why he had waited so long to visit the
United States He told how he had
been received wile he made his first
visit to South Africa The first friend
he met there was a man in the custom-
house Good morning Mr Terry
said the man Do you know me
asked the actor Know you said
the customs man Why bless you I
played with you twentyfive years ago
You have nothing to declare of course

Then adds Mr Terry he chalked
my baggage lId dashed on to make
I doubt not a more careful examination-
of somebody elses baggage

While the Chinese Honeymoon was
playing in San Francisco recently a na
live of the Orient approached J J Ros-

enthal who rn Sam Schuberts represen
tative with the company and offered
him for sale a silk shawl which if
what the seller claimed was true would
be quite unlqa to say the least The
shawl was 63x72 inches In size with
silk fringe fifteen inches long and con
tained a beautiful design It was
claimed for this wonderful article that
it ccntained3500000 stitches that it had
been made by seven Chinese women
who labored four years to complete
for the empress of China
years ago The Chinaman claimed that
the only duplicate known to be inexls
tence In he famous collection of
the Royal House of England The
Chinaman ist d the modest price of
25000 fete H whereupon Mr Rosen

thai informed him that he was sorry
he could not use it

PRESS AGENTS PROMISE
The legitimate drama will have a

hearing at the Salt Lake theatre Mon
day when he Frederick Warde and
Kathryn Kidl r company will present
Wagenhals and Kempers elaborate
production of William Shapespeares
comedy The Winters Tale
play has not been attempted but onE
in this county since Miss Mary An
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dersons arrival at Putlmers tlMatreeighteen years ago andKemper have given the one6f the most sumptuous settings of any
revival ih recent yearsA corps of artists were employed on

ber The models were tfcken from themost authentic Green sources and frontdesigns by Abbey and were paintedby Bradley nd Corbett The produc
is embellished with costly Grecianantiquities and alt the elaborate drapence properties and furniture arecurrIed by the management The cotumes are Herrman from designsby Anderson Miss Kidder will anfti the dual roles or Hermione and Peruita the characters in which Mary Anderson made her farewell appearanceon the stage Mr Warde will have acongenial part as KInK Leontat and MrCooke will oe the Autolyeu and Loretta Wells the Paulina A companyof exceptional ability surrounds thestars It numbers people who unite reputation and capacity for artistic accomplishment for all y undertakeThe ehgagemmt opens with a

On Wednesday andnight Mr Warde and ttes Kidder willIn Stanislaus Stances new glay
These artists represent the heat traditions of the Shakespearean and classic drama on the American stage Itwould be dUfioult to the average observer to point out which member or thisextraordinary alliance is likely to eontribute most its strength And inthis perplexity lies the secret of itsartistic potency Miss Kathryn KidderIs an actress of marvellous magnetism

and intellectual grasp and with theseshe combines a gentle womanlinesswhich enabls her to win affectionateregard as wen as sincere admiritioii
She has the harm of personality thepower of hum uiizing a character with-
out a sacrifice of its Ideal
aspect Mr Frederick Warde with his
admirable a rich melodious
voice and a natural grace and majesty
of carriage rake him an
actor for roles Expertemp
and a lofty end intelligent respect f
his art have made him conspicuous as
the possessor of that combination of
physical and mental power which in sirare and so irresistible In vdce ftgure
and countenance he Is magnificently
adapted to the portrayal of those
creations which will live so long as
human impulse and passion maintain
their mysterious fascination

The programme of HeWs band for to
night is as follows
March Listen to the Big Bras Hand

Reed
Overture Schubert on Songs by

Schubert Suppe
Selection The
Baritone sole Evening Star Wagner

Mr StaKer
Clarinet solo Grand Pnltmij Mte

non Amb Thomas
Ir W B Sims

CajMrfee-
sai Jfinchantment ttoodix
b KyIsBte OHarS-

ymphwiMiy No 2 comic Dalbey
Soprano solo selected

Miss B Btetta Master
PofHitar from The Princess

Chic Julian BOrvards

Probably no play produced In the last
decade has achieved the success
has The Fatal Wedding and pro-
duced by Sullivan Harris Woods
which will be the attraction at the
Grand theater on Tuesday and Wed-
nesday and matinee Wednesday at 2X
p m So instant and emphatic was th
verdict of the New York critics
and public play was first
produced in the metropolis that the
good repute of The Fatal Wedding
quickly spread over the country and
its management had perforce to de-
cline much of the yery line time of
fered them by the leading theaters of
the country At this time this success-
ful play is being produced and has

translated Into the of
France and its

success has not as yet reached high
water One of the most strik-
ing the most Interesting
character in the play is that of an
Syearold child Jessie who is
known as The Little Mother So

is the part to interpret and so
exhausting are its requirements that
Sullivan Harris Woods have been
obliged to secure the services of two
children phenomenon to interpret it

A success in its first season can be
of few plays but it is said of
Fatal Scar and deservedly too

a drama which provides healthful
for the public and which

serves to instruct while appearing In
the form of an amusemont is a boon
to any community so many

of questionable form are thrust
upon the public The young and old
alike find much in this beautiful liv-
ing story to think over and enjoy long
afterward Rich in incident In its

of characters in Its stage setting-
it is one of the new attractions of
merit on the road The trouble which
falls on the heroine reminds one of the
line the trail of the serpent is over-
all The beautiful touching denou
ment however Its lesson
Walt The struck many

true notes in this play and the well
chosen cast blend their harmonies with
fine effects

The Fatal Scar begins its engage
meht at the Grand theater January S
10 and 11 matinee Wednesday at 3 p
m and Frank James of the James
brothers will be the feature of the at-
traction
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